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Our paths have been crossing for several years now. As visual artist, Werner Bitzigeio, has been 

focusing on creating sculptures, refining his research and developing transparent cocoons of 

different shapes and sizes. 

Shaped using iron and plastic as materials, these cocoons strangely resemble larvae, a procession of 

larvae...  Larvae hanging like pigs in an abattoir. 

 

Two Japanese dancers instinctively took hold of this cold and synthetic matter, which is plastic, 

and in doing so created an unusual minimalist, inward-looking choreography called „Cocon“.  

Now, this particular choreography ended on a scene of gradual asphyxiation under a plastic 

bubble.  Dancers and spectators experienced this scene as slow and inevitable death, but I didn't. 

To me, it seemed more a period of rest, withdrawal, a necessary passage leading to a period of 

contemplation, recollection, gathering strength to start the process of rebirthing. A new chapter in 

life. Change. At that point, however, I had no idea what exactly this „revival“ should look like.   

 

It then dawned on me that earth had always survived the most serious natural catastrophes, as well 

as nuclear disasters.  Human beings, especially the weakest ones, are the ones who undergo the 

most significant metamorphoses, the most striking mutations.  This led very quickly to the image 

of the triptych, which spontaneously came up, but also to themes such as cohesion and 

community, death, hunger of life for life itself.  Similarly, a reflection on the material imposed 

itself -its sound, its level of transparency – and on the cocoon as such. 

Inert cocoon, generating inertia, which becomes just a landscape? 

Inert cocoon, generating movement and – life? 

 

 

 

 

 

    

    

 


